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ABTop TekcTa Haransba Basununa

B 1987 rogy Towwuxuko Cakaw 3aKoH4Un TOKUACKWI
YHWBEPCWUTET MCKYCCTBA M AuaaiiHa (Tokyo University
of Art and Design). CBolo kapbepy OH HauMHan kak au-
3aliHep BbITOROMA, ayauno- v BraeoTexHUKW. CoTpyaHu-
4ecTso ¢ PIONEER, SHARP, LG, TOSHIBA v apyru-
MU CTONb XKE W3BECTHLIMM KOMMNAHWMAMW — AOCTOMHLIA
NOGMYXHOW CNMCOK. Ho BMeCTO TOro, 4Tobbl NoYMBaTs

«Korga a cozgato npegmMeT, | gonroe -
Bpema o0oyMeIBato ero xapaktep. [he 4
MOy ero MCnonb3oBaTk? byoert nuv oH
YMECTEeH B HEeOObIUHOW CUTyaLmn?
HpasuTCa N1 MHE STOT NpeaMeT? 3axouy
1 A ero nokazarte APY3baAM UM CrpaAYy ?»
HinzanH Touwmxmko Caxau (Toshihiko Saka)
— OTO OTBET Ha BOMPOCh!, aapecoBaHHbIe
camomy cebe

NMHpycTpunanbHble XOKKY

Ha nagpax, Towwuxuko Cakan CTaBuT nog coMHeHue
06LENPUHATLIE NPUHLMNLI gW3aiHa 3NeKTponpuso-
poe. MNo4yemy ObiTOBAA TEXHMKA AOMXKHA BhIMANETHL
Tak, CNOBHO €e NPAMOoe Ha3Ha4YeHue — y4yacTue B
ChEMKAaX OYePEfHOro Hay4HO-haHTaCTUYECKOro nnb-
ma? Heyxenu TenedoHamu, heHamu 1 nocyaomMoey-
HbIMM MaLLIMHaMUW NOML3YIOTCA MHONNAaHeTAHE W acTpo-
HaBThl? «Ceiivac, korga A paboTtaw Ana KOMNaHWiA,
BbINyCKAIOWWX GbITOBbIE NPUBOPLL, A NbITAKCE W3Me-
HWTb CUTYaUuIo», — 3aaBnseT AusaiHep. Baaumoor-
HOLUEHWE «NPeaMET — MHTEpPLEP» BLIXOAWT Ha NEpBbIf
nnaH. «Caman saxxHan Bellb ONA MeHs Npu cO3naHun
NPOMBILLNEHHBIX NPEAMETOB — CBA3aTb MHAYCTPUANL-
HBIF OW3alH 1 MHTEPLEePHLIR».



Towmnxmko Cakawm

B 1992 rogy Towwuxuko Cakan opraHu3osan An3anHepckoe 06b-
eavneHvue SAKAI DESIGN ASSOCIATE. C 1998 roga yuactayet
8 MunaHckoil meGensHoi BeicTaeke. OH paspabarbiBaeTt He
TONLKO TEXHWKY, HO ¥ MeGENb, CBETUNBHUKK, aKceccyapsl. Oco-
GEHHOCTH CTMNA — 3TO, NPEJXAE BCETO, UCTMHHO ANOHCKMI Na-
KOHU3M W MOJTUHBCKOE BOCNPUATHE OKPYMAIOWEra mMupa. Kom-
MEHTAPUY, KOTOPLIMK AN3AIAHED CONPOBOMAAET CBOU MOJENM,
COBCEM HE NOX0XMW HA YHbINBIE ONWCAHNA M3 KaTanoros. Cko-
DEE, OHW HANOMWUHAIOT 3HAMEHUTEIE ANOHCKUE TPEXCTULLNA XOK-
KY (N1 Xalky). 910 COBEPLUIEHHO 0COG0E W YK TOHHO HENpK-
BLIMHOR [INA eBPONENLa BOCNPUATHE NpeameTa.
LUe3anoHr & 066IMHOM NPEACTABNEHMUU: NBTKOR PA3ABUXHOE

KPECno, B KOTOPOM MOXHO nonynexats. Weanowr Future Cakaw:

HyBCTBO WAMEHYUBOCTU.

0aHa TOYKa onopbl.

Weanowr.
MoxHo nu TouHee onpegenTs cyTb npeamera?

Map

Akiko

Atom chair
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Fat Yoko

R —

L Sola Yako

Lpyroi npumep — coda Yoko (Mloko — xeHcKoe Uisl, MOKHO
NEPEEECTW KaK «CONMHUE™).

ManeHskas cota

Ons Kadpe Moei Mambl.

Wupuna scero 380 mw.
3ametsTe, Kakoi nupnan! Fat Yoko (Toncras, Gonbuias Woko)
— sapuanT wupuHoi 1000 Mm.

MpOKOMMEHTUPOBAHHLIE NPO30M MOAENM HUHETO HE TEPAIDT.
Atom chair — cTyn Ans fertel. Ha ero HOXKM HafigTel Cnewn-
anbHBIE YANUHUTENW U3 TEPMONNACTA KPAacHOro W XenToro use-
Ta, PebeHoK pacTer — yGupaloT KpacHuIe YANMHUTENK. Koraa
OH CTAHOBMTCA CTAapLUE, CHUMAIDT W KENThIE.

L Sofa — «Ku3Hb Ha nony. ANk cTunb», Myd Nap —
«loCTaBLTE €ro Ha Non, 0BHUMKTE Ero W 0GONPUTECH HA HErO,
GymbTe cYacTMebl, cugs Ha Hem». Dog House U3 craukoHa i
ANIOMUHUA — OTHIOAL HE KOHYpa. 370 TaKoi HeoBbINHbIA Ta0y-

pet. Dai — Bbicokuit TabypeT U3 BUIHEBOTO AEpesa W CUIVKD-
Ha, BEWWb TPAAULMOHHARA ANA ANOHCKOrD AOMA.

PaboThl Au3aiHepa HeML38 HA3BaTb 0AHOOGPAZHLIMN. JTer-
Kas U MOGMNBHAR MEOENL U3 KONNEKWAK Fun, «Knaccuyeckui»
pavean Hatori, «opranuyeckan» Mopens Akiko — sce aGconioTHo
Pa3Hoe No POPME W CTUNID.

CeeTunbHuk Stereotype coafaet B unTepbepe atmocdepy,
GNM3KYI0 TOW, 4TO ONMCAHA B KNACCHYECKOM XOKKY. w,, W Kam-
AbIA MENKUH KYCTUK HA NPAZAHUK NPUrNALIEH» .

BLITOBAA TEXHWKA NO-MPEXHEMY 3aHWMART OrPOMHOE MECTO
B paspaboTiax Towwxnko Cakaw. Tenechor Foma ST — npeamer
«HAYCTPHANbHOTO AN3aHA», CNPOSKTUPOBAHHBIMA N0 NPUHLK-
nam «4u3anHa MHTEPbEPHOTO».



English Version

p. 6 Design News

Text by Natalia Vavilina and Yulia Bobyleva

P: 12 Cosmic Intuition
of Junko Koshino
Text by Angelina Vin

Circle, triangle, square, wave, neoprene, metal, gold, tension,
object are the universe basis which are reflected in Junko
Koshino's design. Sometimes they run into ane, sometimes
they smash into smithereens, but they are always inseparable
in cosmic harmony.
Junko Koshino was only nineteen when she created and
began to sell her first range of ready-to-wear clothes. Some
time later the young couturier felt a burst of energy and
began to develop the first women's haute couture collection
with the intriguing name «Primitive Oriental» and in 1978
she first participated in the Paris Women's Prét-a-Porter
collection. It was a tremendous success. The indefatigable
Japanese entered the world of European high fashion with a
FEC (Fashion Editors’' Club) award and was recognized the
most active couturier of the year.
Careless fairy shows and deep philosophy, sharp gestures
and vague silhougttes, ardent colours and indifferent glow of
metal, warm neoprene and alluring gold — all these charac-
terize the couturier Junko Koshino. But Junko Koshino, the
couturier, is inseparable from Junko Koshino, the furniture
designer. In any sphere of her activity Junko Koshino pro-
fesses the same principles.
«The Circle is eternal nature: the Earth, the Sun, the Moon, the
planats, the whole universe has this form. It is divine, having
neither top nor bottom, Ieft nor right and proves itself to be a
~ perfection, it embodies the mystiques of nature and casmic
continuity.» Junko Koshino emphasizes this idea in garments,
leather hand-bags, ceramic tableware. The triangle is enlight-
enment and ascending will, the square is rationality and plane
geometry, symbolic form of human wisdom and Euglidean
geametry. The set of ten dry lacquered nest boxes that can be
stored ane inside the other or piled up to form a pyramid and a
low black table illustrate the thesis.
The Japanese know the mighty and destructive power of the
wave! For Junko Koshino the wave never stops moving, even
in the picture, The wave represents permanent movement and
eternity, cosmic continuity of time and space. The Jumelage
table and clack are static embodiment of eternal dynamics.
Neoprene is seen as something alive, as the second skin
which insinuates sensibility, mystery and seamless beauty.
These features are accentuated in the swimsuit.
All the abave universe characteristics can be expressed with
the help of metal. Genuine gold is at an unachievable level, its
magnificent luster engenders the luxurious and mysterious
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substance. One of the works is decorated with golden leaves,
which are put on the stretch material. The silhouette and the
form express tension that is the strain of a taut string.
However, for Junko Koshino the abject is the fusion and
osmosis of art and function, reasoning and sensibility. This
synthesis is demonstrated by the Taikyoku table — 2 puzzle-
like construction consisting of six parts. The object like that
accumulates all the essences and contains all the abave vari-
ations. Junko Koshino manoeuvres instinctively in the cosmic
space that she has created, being detached from it as she
prefers the chaos of life. Or the order?

P: 16 Industrial Haiku
of Toshiko Sakai
Text by Natalia Vavilina

«When | design an abject | spend a lat of time thinking about
its character. Where can | use it? Wil it be at its place in a
specific situation? Do | like this object? Do | want to show it
to my friend or to hide it?» Toshihiko Sakai's design consists
of answers to questions addressed to himself.

In 1987 Toshihiko Sakai graduated from the Tokyo
University of Art and Design. He started his carger as a
designer of household goods and home audio and video
equipment. He worked for PIONEER, SHARP, LG, TOSHIBA
and other equally famous companies. But instead of resting
on his laurels, Toshihiko Sakai calls into doubt the general
principles of electrical appliances design. Why should
household equipment look like science-fiction movie acces-
sories? And do extraterrestrials and astronauts use fele-
phones, hair-driers or dish-washers? «Now, working with
Electric appliances company | try to change this situation»,
says the designer. The relationship «object — interior» is
brought to the forefront. «When | design an industrial object,
the most important thing for me is connecting industrial
design and interior design.»

In 1992 Toshihiko Sakai organized the designers association
SAKAI DESIGN ASSOCIATE, Sinca 1998 he has taken part in
the Milan furniture fair. He develops not only techniques, but
also furniture, lamps, accessorias. His style is first of all char-
acterized by the true Japanese laconism and poetical percep-
tion of the outworld. There is nothing of dull catalogue
descriptions in the comments that the designer gives to his
items. They rather resemble famous Japanese three-line
haiku. That's absolutely specific and cerfainly unusual for
European perception of the object.

The typical description of a ch aise-longue is: «A folding chair
often having an adjustable leq rests

« Sakai's Future Chaise longue is: «A feeling of floating. A
Single fulcrum. Chaise Longue.» Is it possible to define the
essence better? Another example — the Yoko sofa (Yoko is a
women's name which can be translated as «SUn»). «Small
single sofa. For my mother's cafe, Wide is just 380 mm.»
Oh, what lyricism! Fat Yoko is the variant of 1000 mm wide.
Prasaic comments do not derogate from Sakai's items.

The Atom chair is for children. The chair's legs are length-
ened due to the special extenders made of rad and yellow
thermoplastic. The baby grows and the red extenders are
taken off. The baby grows on and the yellow ones are not
needed anymore. L Sofa is «Life on the floor. Japanese
style.» The Nap ottoman — «Put it on the floor. Embrace it
Lean on it. You feel happy sitting on it.» Dog House made of
silicone and aluminium is not a kennel at all, It's such an
unusual stool. Dai is a high stool of cherry-wood and silicone,
it's quite a traditional thing for Japanese home.

The designer's works are far from being called uniform. The
light and mobile furniture of the Fun collection, the classic
Hatori sofa, the «organic» Akiko model — they are all abso-
lutely different in forms and styles.

The Stereotype lamp creates an atmosphere which is close to
one described in classic haiku.

Toshihiko Sakai still pays great attention to household equip-
ment design. The Foma ST telephone is an «industrial designs»
object created according to the principles of «interior design»,
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p. 20 Marina Sheetikoff
at her Parnassus
Text by Angelina Vin

The false donna Rosa («donna Lucia» in the original play)
d'Alvadores from the brilliant Russian screen adaptation of
Brandon Thomas' classic play «Charley's Aunt» let us know
that «in Brazil there are a great many wild monkeys!» But not
only monkeys! In the virgin rain forests, hot savannas and
grassland of that huge country there are plenty of fabulous
and dangerous beauties. They are a source of inspiration for
Marina Sheetikoff, the fashionable designer of furniture and
leveelry (including piercing jewelry),

Marina Sheetikoff studied in Paris: she graduated in archi-
tecture and postgraduated in design at Ecole Nationale des
Arts Decoratifs. At that five-year period, spent in the capital of
fashion, Marina began to climb her Parnassus: she invented
various accessories and theatre decor for a play at the famous
Avignon theatre festival. But when Sheetikoff came back to
Brazil, her work acquired some new features.

«The forms of nature always inspire my work. | collect stones,
leaves, seeds, insects. | try to create my pieces like poetry,
thinking about every little detail of the constructing of a
model, even if it is a jawel or a furnitures, says Marina. In her
hame country there grow 80-meter giant traes: ceib as, palm-
trees, papaws, cacao-trees and heveas entwined with lianas,
In the mysterious bosom of queer woods there live sloths, ter-
rifying anacondas, jaguars, predatory ants and, certainly, var-
ious monkeys. In the forests there are seas of fairy orchids,
where wonderful butterflies and hummingbirds gathering
nectar flitter over amazing flowers.

One can float down the river on enarmous Victoria-regia water
lily pads. Its flower — a real gift of the Amazon river —
changes colour from white to tender pink or bright red. A famil-
iar gorgeous rose opened on the fabletop of the Rose model.
You'llfind a big transparent leaf inside the Totem cupboard. The
forms of the Rose and Pluma tableslegs reflact ethnical
motives. Sitting in the comfortable Parabolic arm-chair you fael
lightness of the reed seat. It's a real colourful world whera
mature and modern world coexist successfully!

Marina Sheetikoff has long been interested in jewelry design.
Her exquisite diadems — the golden Lisa with Brazilian jew-
els, the silver Nine wires and Chapa ones resemble tiaras of
the ancient kings of vanished civilizations. The piercing jewel-
1y also takes us to the world of Indian cultures. What teenag-
er will refuse a fashionable golden item that can be worn on
his bridge of nose? Having acquired the third gye he becomes
the sharp-sighted Hawkeye, having decorated his brow he
transforms into Mantehamo, the Hawk's Claw. The teeth an
this claw look very impressive! Don't pity your tongue and
ears, and you'll get the glorious names of Sharp Ear and
Arrowy Tongue. It only remains to get armed with a spear and
bow. Young friends, don't forget about war paint!

Marina Sheetikoff's design has not only been influenced by trop-
ical nature, South American culture and careless Parisian Justre.
«My family origin is Russian. | grew up listening to Russian fairy
tales and the culture of this country is in my soul!» says the
designer. Beautiful Marina, who lives in distant lands, doesn't
weave fairy flying carpets — she takes modern materials and
designs the wonderful Olaia and Flutua lamps. But what if they
are the magic rings and we should wait for a miracle?
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