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Takashi Ifuji's Portasogno (2001)
T/ HO—FF. D)= PRTHLF—HTF

ORSATEDLBEF>MTDI DEVABZES
3. EREEBEUVTERICHTAWAVER%E
RRNL. Bz ERQEH S, BAklCATETT
AF—FHEHT. RUD B3 1 2R LIZCOREA
[} SFEOIZ/VO—XICHBLFT=BTL
3. BUBCENMUHNDE BIWORBHE
LETENTEDRAYRYAR-Z 7T, EBL
HUREZRELTEEEL BRI, Bo<WE
Zo7@HATWEE T ). "PortasognojlFiE
. 719 7 porta-y FT~ZE5). ZZ3
#11. fsognol[FM B 2T 3 Eh LS
fe. MEA—HD—EHLTHEY. T—7ILICEL
F4 7 EIRE R,

This lighting expressed a bedtime atmosphere, and
got high marks at this year's Milan Salone. "It's a
bedside lamp that automatically comes on so you
can read a book before you go to sleep. The light
will gradually extinguish when you get sleepy,
stretch your arms and put the book down.” Porta-
sogno is a word | coined from the Italian words
porta (something that moves something Ise) and
sogno (dream)

B ifuji@micronet.it
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Toshi Satoji & Peter Solomon's
Back Scratch (2000~)
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136 Toshi Satoj
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More and more people are using the PC. This
device is a modern version of the traditional
back scratcher. A pamphlet attached to the main
body explains how to use the product. In other
words, the essential purpose is the instruction of
easy-to-use massage methods intended to “heal” a
person's body exhausted from heavy PC use.

W toshisatoji@libero.it
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Yuichiro Yamanaka's Tip-top Tap (1999~)
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This is an electrical outlets cover produced for
the Toyama Design Competition. "When designing
offices and living spaces the thing I'm most con-
cerned about are the electrical outlet. | never
seem to encounter an outlet plate that | think will
work. In recent years the demand for outlets is in-
creasing, and it's spawning those horrible “octopus
outlets.” put all the functions in a box form to solve
those problems.

B ulsoy@aol.com
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Makiko & Toshihiko Sakai's
Tsumiki Tower (2000~)
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137 Yuichiro Yamanaka's Tip-top Tap
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The inspiration for this work was the need for a
coat hanger in their office. The concept was “hav
ing the child hang his own coat on a hanger peg
stuck in a hole level with the his height. As the
child grows the hole for the peg can be raised all
the way until he becomes an adult. We called it
Tsumiki Tower after the image of a child putting
the pegs in the holes.”

W sakai@sakaidesign.com
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Takeshi Endo’s Pod-CD Rack (1999~)
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When | applied a certain structure—that | had
thought of fer a different felt product—to a CD
rack, | found that | could put CDs in it without

using the CD cases. I've been using it at home for
about two years. My three-year-old son always
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Tetsutaro Nakabayashi's T4AL (2001)
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Elysha Huntington's

Press Play Sound Pillow (2001)
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139 Takeshi Endo’s Pod-CD Rack
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‘I got a hint for this small, mobile pillow from s
I saw in Japan. There are a lot of people who slee
ns. To make them more com-
d a portable pillow that inflates
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Elysha Huntington's Press Play Sound Pillow
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